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All works express the passage of time in different materials.
– Dove Bradshaw



Dove Bradshaw: Timepiece 

 We’re confronting now it seems to me in the very full way 
 that her work is itself working—the identity, not the 
 separateness, but the identity of time and space.

– John Cage

Over the past four decades, Dove Bradshaw has explored the concept of indeterminacy and the 
unpredictable effects of time, weather, erosion and atmospheric conditions on a range of materials. 
She has synthesized divergent conditions often associated with contemporary sculpture: the 
conceptual and physical, the ephemeral and concrete, the absolute and contingent. Her sculpture 
and painting confront philosophical and aesthetic paradoxes that exist within the realms of science, 
magic, alchemy, and the natural world.1

Starting in 1984, she observed the chemical reaction that occurs when liver of sulfur is applied to 
silver. Her investigations evolved into the Contingency paintings – large-scale versions of which 
are included in this exhibition. Bradshaw applies this liquid chemical to surfaces of silver leaf. The 
instantaneous and pervasive reaction turns the silver a coppery gold; turquoise hues emerge, then 
deep blue, then green, and eventually an iridescent black. A chemical transformation is at work, 
subtle shifts in color and pattern continue to develop as the painting responds to humidity, light, 
temperature and other environmental “contingencies.” These may evoke clouds or lichens, satellite 
views or microscopic details. The language is nature’s, writ large or small. The artist has chosen 
the conditions and decided when to start and stop the process, just as in any painting, but has 
minimized her hand in the interim.2

Negative Ions II, consists of a 1000 ml separatory funnel suspended above a conical mound of 
salt. Water falls from the funnel at a rate of 7 drops per minute, slowly boring a hole through the 
salt and recrystallizing at its apex. The work demonstrates an indefinite progression, simultaneously 
expressing the past and present – a record of time. As John Cage remarked, Bradshaw’s work is 
willing to give of itself and to change itself, and without losing itself.3  A similar work, Waterstone, 
generates an interaction between water and limestone, reminding us that stone, like all nature, is 
alive.4

What seems to link...these works is a concern with actions leading to 
reactions, but ones without perfect predictability, allowing for nature to 
participate as it will. These processes involve open-ended transformations, 
so that printed images of the works are notated with the date when the work 
was “activated” and also the date when it was photographed. If one were to 
see the work later, it would not look the same.

...the duration of her projects is significant. Much of her art has required a 
substantial measure of patience in its extended procedures. Condensation, 
percolation, the accumulation of dust, tarnishing, erosion, staining and other 
indications of change and chance are not quickly realized.…Ephemerality is 
captured and held in...the spent bullet she cast in precious metal.5

Time was also caught in the fragile halves of a cracked eggshell cast in gold. Bradshaw’s best 
work catches a certain aura of magic that hovers between science and poetry. Her own comment 
in the catalogue text, that she essentially exhibits “materials as themselves, without working them 
extensively,” is as true and unadorned as her art.6

                                                          

1 Jan Castro Garden. “Dove Bradshaw,” in Sculpture Magazine, April 2008.
2 Janet Koplos, “Dove Bradshaw: Between Science and Poetry,” in Art in America, May 2004, p. 151.
3 John Cage and Thomas McEvilley, “A Conversation,” 1993.
4 Mark Swed. “Dove Bradshaw,” The Museum of Contemporary Art, Los Angeles, 1998, pp. 13.  
5 Koplos, “Dove Bradshaw: Between Science and Poetry.”
6 Ibid.



Contingency [Winter Light], 2011
Activated August 2011; photographed June 2012
Silver, liver of sulfur, varnish on linen
81 1/2 x 65 inches





Negative Ions II, 1996/2014
Salt, separatory funnel, water
Size variable; 1000 ml separatory funnel





Contingency [Poplar], 2011
Silver, liver of sulfur, varnish, gesso on linen
79 3/4 x 65 inches





Nothing III, Series 2, 2004
24 carat gold over bronze
Cast of goose eggshell
2 1/2 x 5 x 2 1/2 inches





Contingency [Riverroots], 2012
Activated August 2012; photographed January 2014
Silver, liver of sulfur, varnish, gesso on linen
82 x 66 inches





They Were and Went, 2004
Duraclear film
14 x 17 inches
Edition 2 of 4, self-published





Contingency [Sticks and Stones], 2013
Activated August 2013; photographed December 2013
Silver, liver of sulfur, varnish, gesso on linen
86 x 66 inches





Home, 2008/14
Honey locust thorns
Approx. 48 x 48 x 48 inches





Contingency [Thorns II], 2013
Activated October 2013;  
photographed December 2013
Silver, liver of sulfur, varnish, gesso on linen over wood
32 x 24 inches



Contingency [Thorns III], 2012
Activated April 2012;  

photographed December 2013
Silver, liver of sulfur, varnish, gesso on linen over wood

32 x 24 inches



I Am Myself Heaven and Hell, 2008
Photogravure
21 1/2 x 18 1/4 inches
Split edition of 36; 18 blue, 18 black
Publisher Sam Jedig, Copenhagen; printer Niels Borch Jensen, Copenhagen





Contingency [Roots & Leaves], 2012
Activated January 2012; photographed June 2012
Silver, liver of sulfur, varnish, gesso on linen
82 x 65 inches





Without Title, 1990/2010
Soapstone, incised with the word “Indeterminacy,” broken by chance
Length: 36 inches





Right: Contingency [Eurhythmytic], 2013-14
Activated December 2013; photographed January 2014
Silver, liver of sulfur, varnish, plaster, gesso on linen over wood
40 x 30 inches
Above: Home and Contingency [Eurhythmytic],





Spent Bullets, 1979/2012
22 carat gold cast of a spent bullet; and twelve .38-caliber New York Police lead slugs
Longest: 1 5/8 inches





2√0, 1971/1998
Glass, acetone
2 1/2 x 6 x 2 1/2 inches
Edition of 3 of 10, published by the Mattress Factory, Pittsburgh, 1998





Contingency [Pinecones and Driftwood], 2014
Activated and photographed January 2014
Silver, liver of sulfur, varnish, gesso on linen
89 1/4 x 74 1/2 inches





Waterstone, 1996 to present
Limestone, separatory funnel, water
Limestone: 12 x 12 x 12 inches; 1000 ml separatory funnel
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Lillemose: Karl Aage Rasmussen, essay, The Museum of 
Contemporary Art, Roskilde, Denmark, 2001
DOVE BRADSHAW / JAN HENLE, Introduction by Julie 
Lazar, “Dove Bradshaw” by Mark Swed, afterward by 
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Nancy Princenthal, The Museum of Contemporary Art, Los 
Angeles, 1998
DOVE BRADSHAW: INCONSISTENCY, Quotes by Tao 
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DOVE BRADSHAW; INDETERMINACY, Anne Morgan, 
essay, Sandra Gering Gallery, New York and Stalke 
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DOVE BRADSHAW, CONTINGENCY AND 
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Art & Life, 1979/2014
22 carat gold cast of a spent bullet and the original .38-caliber New York Police lead slug
Length: 1 5/8 inches each
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